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Course Title: Italian Identities: Discovering Italy through Cinema 
Course Code: ROMA FSII 310 
Subject: Cinema, History, Culture 
Credits: 4 
Semester/Term: ☒ Semester                                 

☐ J-Term                                              
☐ Summer                                                                      

  
Course Description: The course aims at analyzing the Italian society through its Cinema and its collective 

“Imaginaire,” studying stereotypes, myths and the Italian identities, both in the past 
and today. Cinema, television and media are tremendous tools to understand Italy. 
The course shows many “cult” movies. 

Course 
Requirements: 

Required Texts 
 
The following books are mandatory: 
 

• Bondanella Peter, A History of Italian Cinema, New York, Continuum, 2009. 
ISBN: 978-1441160690; Cost: To Be Determined. 
 

• Bondanella Peter, The Italian Cinema Book, London-New York, Palgrave-
McMillan, 2013. ISBN: 1844574040; Cost: To Be Determined. 

 
Additional Readings and Resources 
 
The following books are suggested for papers and research: 
 

• Brunetta, Gianpiero, The History of Italian Cinema: A Guide to Italian Film 
from Its Origins to the Twenty-First Century, Princeton, Princeton University 
Press, 2009. ISBN: 9780-691119892; Cost: To Be Determined. 
 

• Adams Sitney P., Vital Crises in Italian Cinema. Iconography, Stylistics, 
Politics, Austin, University of Texas Press, 1995. ISBN: 978-0199862177; 
Cost: To Be Determined.  
 

• Buss, Robin, Italian Films, London, Batsford, 1989. ISBN: 071345900X; Cost: 
To Be Determined. 
 

• Landy, Marcia, Italian Film, Cambridge University Press, 2002. ISBN: 978-
0521649773; Cost: To Be Determined. 
 

• Marcus, Millicent, After Fellini, Italian National Film in the Postmodern Age,  
Johns Hopkins, 2000. ISBN: 978-0801868474; Cost: To Be Determined. 
 

• Sorlin, Pierre, Italian National Cinema, 1896-1996, London-New York, 
Routledge,  1996. ISBN: 978-0415116985; Cost: To Be Determined. 
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• Wood, Mary P., Italian Cinema, New York, Berg, 2005. ISBN: 978-
1845201623; Cost: To Be Determined. 

 
Articles and PowerPoint lecture slides are available from the instructor on the 
course Blackboard site through Arcadia University.  
 
Assignments 

Course Requirements Percentages 

1. Attendance and Participation + Film 
journals 25% 

2. Midterm Exam 25% 

3.  Oral presentation/Video 25% 

4. Final paper/Film 25% 

Total  100% 
 

- The Midterm is a home paper, based on a question given by the docent. 
 

- The “journals” are film diaries, reviewing each film seen in class. 
 

- The oral presentation is a brief presentation in class of a topic proposed by 
the student (a sequence analysis, or a film unseen in class, or an important 
topic). Students may substitute a short video or photographic work. 
 

- The final paper is homework: it can be a written paper on a topic based 
upon a consultation with the instructor. Alternatively, it can be a film, or 
video, or editing work. 
 

Failure to submit or fulfill any required course component results in failure of the 
class. 
 
- Fieldwork requirements and required research papers or projects: 

 
-  From the perspective of a film festival organized by the docent (the Roma Tre 

Film Festival), and its section “Italian Identities,” organized by Arcadia University, 
the students will be asked to propose an audiovisual work (video, photography, 
film). 

 
-  The students will use their own equipment (cameras, cells, editing software, etc.) 

 
- Assignments, examinations: 

 
- If necessary, the students will be asked to verify their attendance through 

an oral exam. 
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Learning Outcomes 
and/or Expected 
Student 
Competencies and 
Assessment 
Measures: 

 
On completion of the course, students should be able to: 

 

Learning Outcomes 
Course Requirement that will be used 
to assess the student’s achievement of 
this outcome 

Think critically, engage in complex 
reasoning and clearly express their 
thoughts through their written work. 
 

Film journals, midterm and final paper, 
tests in class. 

Be able to analyze the methodologies 
of film history, recognizing works by 
the principal protagonists of the film 
history.  
 

 Weekly film screenings and analysis of 
several film sequences in class. 

Describe the different Italian identities 
and identify the Italian national 
characters. Watching, studying and 
analyzing the movies, the students will 
investigate gender, family, sexuality, 
and ideology issues. 

Film analysis, discussion in class and 
oral presentations.  

List works by the principal protagonists 
of film history and analyze the 
significance relative to the Italian 
national characters. 

Film analysis, discussion in class and 
oral presentations. 

Use video equipment to conceive and 
create short video works.  

Screening and judging the final 
products: with the help of the docent, 
the students will challenge themselves 
to produce small video experiments 
with light equipment (cameras, cells). 

 
Course Outline: Session Topic 

Session 1  Screening of My Voyage to Italy by Martin Scorsese. 
Scorsese’s wonderful documentary illustrates the importance 
of Italian cinema, but at the same time marries certain 
stereotypes (the Resistance, the Realist style, the Antifascism). 
 

Session 2 Screening of La dolce vita by Federico Fellini.  
Discussion in class about the film. The economic growth, the 
boom and the nightlife. The Italian “Latin lover.” 
 

Session 3 Screening of The Great Beauty by Paolo Sorrentino.  
The New Myth of Rome.  A comparison with Dolce Vita. 
Sorrentino and Fellini. Social niveaux in Italy and the 
representation of the Italian upper class. 
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Session 4 Screening of Divorzio all’italiana (Divorce Italian Style) by 
Pietro Germi.  
Stereotypes of gender in a comedic Sicily. Masculinity and 
femininity in Italy. 

Session 5 Screening of Cinema Paradiso by Giuseppe Tornatore.  
The Myth of the South. Stereotypes of the Italian “masques,” 
and folklore. 

Session 6 Screening of Once Upon a Time in the West by Sergio Leone. 
The film, homage to the classic Hollywood western and 
archetype of the so called “spaghetti westerns” is a clear 
example of the American Myth in Italy. 

Session 7 Screening of Life is Beautiful by Roberto Benigni  
The Province Town, the “good Italian” man; children in film 
from Neorealism to Benigni. Can we smile towards the 
Holocaust? 

Session 8 Screening of Io ballo da sola (Stealing Beauty) by Bernardo 
Bertolucci. The Tuscan landscape seen by the American 
intellectuals and artists. The Myth of the Italian countryside. 

Session 9 Screening of  Terraferma by Emanuele Crialese 
A beautiful island in the middle of the Mediterranean Sea, and 
the immigration issue. Lecture and discussion in class on the 
immigration tragedy.  

Session 10 Screening of Reality by Matteo Garrone 
The Italian Identities and the New-New Italian Cinema. 
Discussion on the film. The Myth of the “Big Brother,” a 
philosophic journey between Naples and Rome. 

Session 11 Screening of Italy: Love it or Leave It by Gustav Hofer & Luca 
Ragazzi. The new Italian documentary is a good tool to analyze 
the contemporary Italian society. 

Session 12 Screening of Smetto quando voglio by Sydney Sibilia. An 
example of the Italian Comedy of the 2000s. The recent 
comedy is one of the best ways to understand Italian 
identities. 

 
Other Policies: Expectations 

Professional behavior is expected of all students. This includes preparation for 
classes, on-time attendance at classes, attendance at all group sessions and 
appropriate participation in the form of attentiveness and contributions to the 
course.  Respect for the academic process is the major guiding principle for 
professional behavior and extends to all communications, including e-mail.  
 
Attendance/Participation 
Prompt attendance, full preparation, and active participation in class discussions are 
expected from every student in every class session. 
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Course Policies 
For e-mail communications, students must use their Arcadia University e-mail 
account. Students are responsible for any information provided by e-mail or through 
Intranet postings. 
 
Plagiarism 
Representation of another’s work or ideas as one’s own in academic submissions is 
plagiarism, and is cause for disciplinary action. Cheating is actual or attempted use of 
resources not authorized by the instructor(s) for academic submissions. Students 
caught cheating in this course will receive a failing grade. Fabrication is the falsification 
or creation of data, research or resources to support academic submissions, and cause 
for disciplinary action. 
 
Late or Missed Assignments  
Will not be accepted for grading. 
 
Students with Disabilities 
Persons with documented disabilities requiring accommodations to meet the 
expectations of this course should disclose this information while enrolling into the 
program, and before leaving the United States so that appropriate arrangements 
can be made.  

Prerequisites: None. 
Country and 
Program 
Connection: 

The course enables students to understand Italy through its collective imagination, 
its stereotypes and culture. Thanks to the partnership between Arcadia University 
and the Roma Tre Film Festival, the students will be involved in a context of young 
international “expanded cinema” (not only film, but video, video art, television, 
videogames, photography). The festival not only provides visibility to the students’ 
video experiments, but expands its focus to young professionals and famous 
directors. The Arcadia students are invited to conceive, write, shoot and edit short 
video product to be screened during the festival.  

  
 


