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Course Title: Filming in the City  
Course Code: LONS MSFC 210 
Subject: Film and Media Studies 
Credits: 4 
Semester/Term: ☒ Semester                                 

☐ J-Term                                              
☐ Summer                                                                                                         

  
Course 
Description: 

London is an archetypal cinematic city and this course examines its representation in 
cinema between 1980 and 2010. From ‘Landmark London’ to local London, and from 
the seat of power to the social margins, this course explores the concepts of  ‘space’ 
and ‘place’ and how they may be used in film analysis, and examines the social, 
cultural and political factors that influence the making and reception of films. In 
addition, you will be introduced to key aspects of British film history and culture, 
consider the significance and meaning of London both domestically and globally, and 
examine the similarities and differences between the various cinematic Londons 
discussed. A key component of the module is a special two session block that involves 
practical instruction through which students will make and screen their own London-
based film (no previous experience in filmmaking is required). 

Course 
Requirements: 

Required Text 
David Bordwell and Kristen Thompson, Film Art: An Introduction (McGraw-Hill: New 
York).  
ISBN: 0073386162; Cost: To Be Determined 
 
Supplementary 
Charlotte Brunsdon, London in Cinema: The Cinematic City since 1945 (London: British 
Film Institute, 2007)  
ISBN: 9781844571833; Cost: To Be Determined. 
 
Pamela Church Gibson, ‘Imaginary Landscapes, Jumbled Topographies: Cinematic 
London’ in Kerr and Gibson (eds), London From, Punk to Blair. ISBN: 1780230494; 
Cost: To Be Determined. 
 
Ewa Mazierska and Laura Rascaroli, From Moscow to Madrid: European Cities, 
Postmodern Cinema. 
 ISBN: 1860648517; Cost: To Be Determined  
 
David B. Clarke (ed.), The Cinematic City (London: Routledge, 1997).  
ISBN: 0415127467; Cost: To Be Determined.  
 
Mark Shiel and Tony Fitzmaurice (eds.), Cinema and the City: Film and Urban Societies 
in a Global Context (Oxford; Massachusetts: Blackwell, 2001).  
ISBN: 0631222448; Cost: To Be Determined 
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Robert Murphy (ed.), The British Cinema Book (3rd Revised ed.), (London: BFI; 
Palgrave, 2009).  
ISBN: 1844572757; Cost: To Be Determined  
 
Jerry White, London in the Twentieth Century.  
ISBN: 1845951263; Cost: To Be Determined  
 
Assignments 

Course Requirements Percentages 

1. Essay #1/Film Analysis [1500 words] 25% 

2. Filming Assignment 30%   

3. Final Essay [2,500] 35%  

4. Class participation 10% 

Total  100% 
 
Essay #1: The first assessment takes the form of a written film analysis in which 
students analyse how cinematic techniques are used to shape the representation of 
London in a particular film and to discuss what kinds of social, political and cultural 
issues are raised by this representation. The questions will be limited to films 
screened in the first four weeks of the course. Assigned course readings as well as 
additional material procured through your own research must be incorporated into 
the analysis.  
 
Final Essay: For the final essay students will be asked to analyse a specific film or set 
of films discussed on the course from a critical perspective that engages with a range 
of scholarly materials. This paper will challenge students to become independent 
scholars and they are encouraged to make use of the British Film Institute’s library to 
conduct research (an in-class training session will be offered as part of the course). 
The assignment will combine a critical exploration of both the cinematic techniques 
and the contextual factors that shape representations of London. A list of essay 
questions will be distributed early on in the course in order to allow the student time 
to conduct independent film research. 

Learning 
Outcomes 
and/or  
Expected Student 
Competencies: 

On completion of the course, students should be able to: 
 

Learning Outcomes 
1. Discuss contemporary British cinema, with relation to aesthetics, industry, 

filmmaking practice and reception in an engaged and informed manner 
2. Demonstrate film analysis, film research and filmmaking skills 
3. List and discuss some of the major features of the cinematic institution in 

the United Kingdom 
4. Compare and explain some of the major critical and theoretical paradigms 

for academic study of the cinema 
5. Demonstrate analytical skills in the understanding of film texts 
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6. Illustrate ways in which social, cultural, political and aesthetic phenomena 
may come to shape representations of Britain’s capital.  

 
Course Outline: Session Topic 

Session 1  Introduction/ Crime London: The Long Good Friday (John 
MacKenzie, 1980) 

Session 2 Thatcher’s London: My Beautiful Launderette (Stephen Frears, 
1985) 
[seminar: The Long Good Friday] 

Session 3 Wartime London: Hope and Glory (John Boorman, 1987) 
[seminar: My Beautiful Launderette] 

Session 4 Heritage London: Howard’s End (James Ivory, 1992) 
[seminar: Hope and Glory] 

Session 5 Fairy Tale London: Notting Hill (Roger Michell, 1999) 
[seminar: Howard’s End] 

Session 6 Filmmaking – Planning Session 

Session 7 Filming Day 

Session 8 Screening/Critique of Student Films 
British Film Institute Library in-class induction 

Session 9 Immigrant London: Dirty Pretty Things (Stephen Frears, 2002) 
[seminar: Notting Hill] 

Session 10 The East End of London: The Elephant Man (David Lynch, 1980) 
[Seminar: Dirty Pretty Things] 

Session 11 Royal London:  
The Queen (Stephen Frears, 2006) 
[seminar: 28 Days Later] 

Session 12 Young London:  
Somers Town (Shane Meadows, 2008) 
[seminar: The Queen and Somers Town] 

Session 13 Final Exam 

 
Co-curricular Activities: 

• Ealing Studios 
Other Policies: Expectations 

Professional behavior is expected of all students. This includes preparation for classes, 
on-time attendance at classes, attendance at all group sessions and appropriate 
participation in the form of attentiveness and contributions to the course.  Respect 
for the academic process is the major guiding principle for professional behavior and 
extends to all communications, including e-mail.  
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Attendance/Participation 
Prompt attendance, full preparation, and active participation in class discussions are 
expected from every student in every class session. 
 
Course Policies 
For e-mail communications, students must use their Arcadia University e-mail account. 
Students are responsible for any information provided by e-mail or through Intranet 
postings. 
 
Plagiarism 
Representation of another’s work or ideas as one’s own in academic submissions is 
plagiarism, and is cause for disciplinary action. Cheating is actual or attempted use of 
resources not authorized by the instructor(s) for academic submissions. Students caught 
cheating in this course will receive a failing grade. Fabrication is the falsification or 
creation of data, research or resources to support academic submissions, and cause for 
disciplinary action. 
 
Late or Missed Assignments  
Will not be accepted for grading. 
 
Students with Disabilities 
Persons with documented disabilities requiring accommodations to meet the 
expectations of this course should disclose this information while enrolling into the 
program, and before leaving the United States so that appropriate arrangements can 
be made.  

Prerequisites: None 
  

 


