
 
Instructor (s): Katie Faulkner 
Email: faulknerk@arcadia.edu 
Course Title: London: City of Art  
Course Code: LONS ARLC 103S 
Subject: Art History/Art 
Credits: 3 
Semester/Term: ☐ Spring                                    

☐ Fall                                                

☒ Summer                                       

  
Course 
Description: 

This course will trace the history of displaying, selling and curating art in 
London from the eighteenth-century to the present day. We will explore the 
development of the art museum in the capital, from the first purpose-build 
gallery in Dulwich, to the ambitious museum complex at South Kensington, 
to the reclaimed industrial halls of Tate Modern. We will also explore the 
connections between art and money in the city, from Hogarth’s fund-raising 
efforts for the Foundling Hospital to the emergence of the mega art-fair, 
Frieze and the all-powerful private collectors, such as Charles Saatchi. We 
will also examine the status of Britain’s national collection and national 
museums, and ask ‘who owns the best art?’ We will look at the way that 
museums and exhibitions have shaped British Art History and the way we 
have learned to look at art, from the National Gallery, to Roger Fry’s Post-
Impressionist exhibitions in the 1910s and Sensation! – the show that 
marked the arrival of the YBAs onto the British art scene in the 1990s. We 
will consider the impact of British politics on London’s cultural landscape and 
how the recent cuts to arts funding might impact museum culture and 
British art making in the years to come. 
 
The course will be taught through seminars and field trips to relevant 
museums and galleries, using London’s extensive art collections as our 
primary resource. Visits will be combined with the close reading of art 
historical texts and film screenings, as well as specialized tours and 
discussions with curators. 

Course 
Requirements: 

Required Text 
Dana Arnold, Art History: A Very Short Introduction (Oxford: Oxford 
University Press, 2004). ISBN: 978-0-19-280181-4; Cost: To Be Determined. 
  
Karsten Schubert, The Curator’s Egg: The Evolution of the Museum concept 
from the French Revolution to the present day (London: Ridinghouse, 2009). 
ISBN: 978-1-905464-20-3; Cost: To Be Determined. 
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Assignments 

Course Requirements Percentages 

1. Class participation 15% 

2. Gallery Review 15% 

3. Course Journal 35%   

4. Final Essay 35 %  

Total  100% 
In Class Participation 
This will be judged from your contribution to discussions in class and the 
quality of your class presentations.  
 
Gallery Review: 
Write a critical review of an exhibition at a London Gallery you have visited 
(750 words). 
You may choose any exhibition to review, choose one that interests you. 
Look on listing sites such as timeout.com or thelondonist.com for details of a 
range of exhibitions. More notes and instructions will be circulated and can 
be found on the assignments page on Blackboard. 
 
Suggested Galleries 
The Wallace Collection; The Photographer’s Gallery; The Frith Street Gallery; 
Sadie Coles HQ; The Estorik Collection; Camden Arts Centre or The Soane 
Museum. 
 
Course journal: You are asked to keep a course journal in order to encourage 
you to reflect on the learning that takes place in class and on field trips. This 
will enable you to develop your critical thinking by asking you to consider our 
visits in relation to the required reading and our class discussions. 
You are required to produce one reflective journal entry (400-600 words) for 
each week of the course, which will be submitted each week via the course 
blog function on Blackboard. Each entry should include: 
 

1. A brief description and details of the museums, galleries or 
exhibitions we have visited as a class that week.  

2.  A consideration of how the key ideas discussed in class and in the 
required academic reading relate to the institutions or exhibitions 
we visited. 

3. A critical reflection on the institution or exhibition we visited, 
informed by these key issues and ideas. 

 
Final Essay: Choose one topic from a list of essay questions (2,500 words) 
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Learning 
Outcomes  
and/or  
Expected Student 
Competencies: 

On completion of the course, students should be able to: 
 

Learning Outcomes 
1. Independently explore a variety of gallery and museums in 

London 
2. Discuss the history, development and contemporary roles of art 

galleries and museums in London. 
3. Assess and articulate the social, political and economic factors 

governing the display of art in the Capital 
 

Course Outline:  
Session Topic 
Session 1  Course introduction. What is a gallery? 

Session 2 The birth of the art museum I: Beginnings. Gallery visit #1 

Session 3 The birth of the art museum II: Collecting and Classifying. 
Gallery visit #2 

Session 4 The birth of the art museum III: Making art modern. 
Gallery visit #3 

Session 5 Art and Identity I: National collections, national identity.  

Session 6 Art and Identity II. Gallery visit #4 
Session 7 Art and Identity: Displaying British Art. Gallery visit #5 

Session 8 Art and the market: behind the scenes at a gallery. 
Gallery visit #6 

Session 9 Art and the market. Gallery visit #7 

Session 10 Art and the Public: Galleries and communities 

Session 11 Art and the public: Relational Aesthetics. Gallery visit #8 

Session 12 Culture and the State 

 
Other Policies: Expectations 

Professional behavior is expected of all students. This includes preparation 
for classes, on-time and complete attendance at classes, attendance at all 
group sessions and appropriate participation in the form of attentiveness 
and contributions to the course.  Respect for the academic process is the 
major guiding principle for professional behavior and extends to all 
communications, including e-mail.  
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Attendance/Participation 
Prompt attendance, full preparation, and active participation in class 
discussions are expected from every student in every class session. 
 
Course Policies 
For e-mail communications, students must use their Arcadia University e-mail 
account. Students are responsible for any information provided by e-mail or 
through Intranet postings. 
 
Plagiarism 
Is representation of another’s work or ideas as one’s own in academic 
submissions is plagiarism, and cause for disciplinary action. Cheating is actual 
or attempted use of resources not authorized by the instructor(s) for academic 
submissions. Students caught cheating in this course will receive a failing grade. 
Fabrication is the falsification or creation of data, research or resources to 
support academic submissions, and cause for disciplinary action. 
 
Late or missed assignments  
Will not be accepted for grading. 
 
Students with disabilities 
Persons with documented disabilities requiring special accommodations to 
meet the expectations of this course should make these requests while 
enrolling into the program, and before traveling overseas so that 
appropriate arrangements are in place. 
 
Classroom Etiquette 
Eating is not permitted in any classrooms. Please kindly dispose of rubbish in 
the bins provided. 
 

Prerequisites: None. Some prior knowledge of the history of western art would be an 
advantage. 
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