
 
 

Instructor (s): Matthew Clear 
Email: clearm@arcadia.edu 
Course Title: The transformation of 20th-century Western art: Picasso, Dalí, Miró  
Course Code: BARC ARSP 390 
Subject: Art History 
Credits: 3 
Semester/Term: ☒ Spring                                    

☒ Fall                                                

☐ Summer                                       
  
Course 
Description: 

An examination of the transformation of Western art from a rigid system 
based on tradition to the avant-garde and often shocking innovations of 
modern artists, focusing on the role of the Spanish/Catalan artists Picasso, 
Dalí and Miró. In each case, attention is paid to the acceptance and/or 
rejection of tradition, the interaction with French art and artists, and 
personal experience. 
 
The course examines the 18th and 19th century traditions of Neoclassicism 
and Romanticism and the emergence of new ideas and movements such as 
Realism, Impressionism, Post-Impressionism, Symbolism and Modernisme. 
The social and historical background that led to these transformations is 
investigated. 
 
   The work of three international artists with Catalan roots is explored on an 
individual basis within the context of this changing European panorama and 
the specific situation of Catalonia and Spain. In each case, we study the 
acceptance and/or rejection of tradition, the interaction with French art and 
artists and other emerging European movements, the appeal of primitivism, 
and personal experience.  We also pay attention to the role of both outside 
stimuli (war, relationships) and inner forces (memory, imagination).  
 
The course includes guided tours of the M.N.A.C., Picasso Museum and Miró 
Foundation in Barcelona and a one day excursion to Figueres to visit the Dalí 
Theater Museum and Cadaqués/ Port Lligat to see Dalí’s home and his 
lifelong source of inspiration. 

Course 
Requirements: 

Required Text 
There is a mandatory pack of readings /documents required for this course 
accessible on Blackboard. 
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Assignments 

Course Requirements Percentages 

1. Midterm and final exams 30 % 30% 

2. Class presentation 15 %   

3. Term paper 15 %  

4. Participation 10 % 

Total  100% 
 
MIDTERM AND FINAL EXAMS  
Five in-depth questions to discuss, two relating directly to specific works that 
we have analysed in class. 
 
CLASS PRESENTATION  
Students must give the rest of the class a 15-minute presentation on their 
research. This normally consists of preliminary preparation for the student’s 
term paper. A good Powerpoint will be required and other material is also 
accepted (films, photocopies, books, music…). 
 
TERM PAPER  
The student and the teacher will choose one topic that is suitable for 
research paper. The teacher will help assess where to find good sources 
(libraries, museums, etc). This paper has a minimum length of 2500 words. 
 
PARTICIPATION  
This includes attendance, active in-class participation in. 
Students are expected to show engagement with the material, critical 
questioning, familiarity with Reader texts and involvement in discussions. 
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Learning 
Outcomes and/or 
Expected Student 
Competencies: 

On completion of the course, students should be able to: 
 

Learning Outcomes 
1. apply basic art historical tools to describe and explain a painting 
2. identify the most important facts in the lives of these three 

painters (Picasso, Dalí and Miró) and apply them to the analysis 
of their oeuvre 

3. distinguish the key features and symbols that appear in the art 
works and interpret their meaning 

4. describe the different periods in which their work is classified 
5. compare the most important avant-garde movements of the 

late 19th century 
 

Course Outline: Session Topic 
Session 1  Introduction. Course requirements and basic overview.  

Class debate of the possible definitions of art and its 
functions within society. 
 
How to look at paintings: handout of key elements and 
group analysis of works and class presentation of 
analysis. 
 
Required Reading: None 

Session 2 The Beginnings of Modern Art I: Neoclassicism, 
Romanticism and the Salon System, the Realism 
 
The social and cultural framework in place in the 18th and 
early 19th century and the role of tradition. Key features 
of Neoclassical, Romantic and Realist art as seen through 
the works of the period. 
Student analysis of key works from the Musée d’Orsay 
based on readings / online research. 
 
Required readings: Bolloch, Joëlle (trans by Fabrice 
Troupenat and Steve Tavinier), ‘Painter, the Salon, and 
the Critics, 1848-1870’, Paris: Musée d’Orsay, 2002.  
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Session 3 The Beginnings of Modern Art II: Impressionism, 

Postimpressionism, Symbolism and Art Nouveau, The 
industrial revolution, the empire and the art trade, 
Japonisme, the rise of the individual, the avant-garde as 
innovation, the role of technological innovation and 
empire. A broad look at the radical changes in French 
society in the mid19th century and how the art world was 
transformed. 
 
Student analysis of key works from the Musée d’Orsay 
based on readings / online research. 
 
Required readings: Bretell, Richard R., Modern Art 1851-
1929. Capitalism and Representation, Oxford: Oxford 
University Press, 1999, 13-27  
 
Madeline, Laurence (trans. by Fabrice Troupenat and 
Steve Taviner), ‘In the times of the impressionist 
exhibitions (1874-1886)’, Paris: Musée d’Orsay, 2002. 

Session 4 Field trip to the MNAC 
 
A visit to the Museu Nacional d’Art de Catalunya (MNAC) 
to investigate late 19th and early 20th century artistic 
traditions in situ looking at how the Catalan art world 
mirrored the transformations in France over a shorter 
period. Students can identify first hand traits of Catalan 
Neoclassical, Romantic, Realist and Impressionist artists. 
Examination of works by the first generation of 
Modernista artists and their influence upon the young 
Pablo Picasso. 
 
Required reading: Mendoza, Cristina, ‘Modernista 
painting’ in Raeburn, Michael (ed.), Homage to 
Barcelona. The city and its arts 1888-1936, Rugby: Jolly & 
Barber Limited, 1985, 149-167   
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Session 5 Picasso 1 

   Formal apprenticeship and early years. The Barcelona 
years: Modernisme and Els quatre gats. The Blue Period 
and Rose Period. A examination of Picasso’s roots in 
Andalucia and his travels to Galicia, Barcelona, Madrid 
and finally Paris. The early influence of his father and 
academic tradition. The cultural influence of Barcelona, 
Modernisme and artists like Ramon Casas and the 
equally strong pull of Paris, art capital of the Western 
world. 
 
Required readings: McCully, Marilyn, Picasso in Paris 
1900-1907, London: Thames & Hudson Limited, 2011, 
97-113 
 
Lubar, Robert S., ‘Barcelona Blues’, in McCully, Marilyn 
(ed.), Picasso The Early Years 1892-1906, Washington: 
National Gallery of Art, 87-101   

Session 6 Picasso 2 
Based on documentary viewing students identify the key 
features and influences upon Les demoiselles d’Avignon 
and how contemporaries reacted to it. The role of 
primitivism. The development of Analytical and Synthetic 
Cubism in tandem with Georges Braque. The return to 
order and Picasso’s continued dialogue with the past. 
 
Required readings: viewing of The Private Life of a 
Masterpiece: Les Demoiselles d’Avignon, BBC, 2004; 
Cowling, Elizabeth, Picasso: Style and Meaning, London: 
Phaidon Press, 2002, 201-228 
 
Gaiger, Jason, ‘Approaches to Cubism’ in Edwards, Steve 
and Wood, Paul (eds), Art of the Avant-gardes, New 
Haven & London, Yale University Press, 2004, 136-145   
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Session 7 Picasso 3  

Picasso and the influence of Surrealism. The role of the 
muse in Picasso’s oeuvre and the psychosexual elements 
within his works. Picasso’s political views and how they 
emerge in Guernica and the war period. 
 
Required readings: Chipp, Herschel B., Picasso’s 
Guernica. History, Transformation, Meanings, Berkeley & 
Los Angeles, University of California Press, 45-69, 192-
199    

Session 8 Picasso 4 
Picasso’s old age.  The discovery of ceramics. The re-
interpretation of Old Masters and Picasso’s place within 
the canons of Western art. The final years and the 
spectre of death. 
 
Required readings: Esteban, Paloma, ‘The Great Series: 
the artist and the process of creation’, in Picasso. Las 
Grandes Series, Madrid: Aldeasa / Museo Nacional 
Centro de Arte Reina Sofía, 2001, 539-543,545-547. 

Session 9 Picasso 5 
Field Study to the Museu Picasso, Barcelona. 
A revision of the sweep of Picasso’s life and oeuvre 
allowing students to examine works first hand and apply 
the knowledge they have acquired. 
 
Required readings: Cowling, Elizabeth, Picasso Style and 
Meaning, London: Phaidon Press Limited, 2002, 33-113   

Session 10 The Beginnings of Modern Art III 
Art beyond the confines of France. The philosophy and 
impact of Futurism in Italy and the politicization of art. 
The Dada and Surrealist movements. The impact of 
modern warfare and the crisis of confidence in Western 
rationalism. The role of Sigmund Freud and the 
unleashing of the subconscious. 
 
Students prompted to draw their own conclusions 
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through the examination of primary texts and the free 
analysis of key Dada works. 
 
Required readings: Harrison, Charles and Wood, Paul 
(eds), Art in Theory 1900-2000. An Anthology of 
Changing Ideas, Oxford: Blackwell, 2003, 250-257 and 
456-463 

Session 11 MIDTERM EXAM 

Session 12 Dalí 1 
An overview of Salvador Dalí’s early years from his 
childhood in Figueres and Cadaqués to the Residencia de 
Estudiantes in Madrid with focus on the idiosyncrasies of 
Dalí’s character and the difficulty of forming definitive 
answers based largely on Dalí’s own media-controlled 
image and copious writings. The influence of the poet 
Federico García Lorca. 
 
Required readings: Gibson, Ian, ‘Salvador Dalí: the 
Catalan background’, in M. Raeburn (ed.), Salvador Dalí: 
the Early Years, London: the South Bank Centre-Hayward 
Gallery, 1994, 49-64 

Session 13 Dalí 2 
The impact of Surrealism and Dalí’s conflictive role within 
the movement. The realtionship of Dalí-Luís Buñuel: 
analysis of the key shortb Surrealist film Un chien 
andalou. The influence of Sigmund Freud and Dalí’s 
sexual fixations.  
 
Film viewing: “Un chien andalou”, 1929 
 
Required readings: King, Elliott H, Dalí, Surrealism and 
Cinema, Harpenden: Kamera Books, 2007, 17-27; Fanés, 
Fèlix, Salvador Dalí. The Construction of the Image 1925-
1930, New Haven & London: Yale University Press, 2007, 
126-151 
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Session 14 Dalí 3 

Dalí’s development of the Paranoiac-Critical Method. The 
use of double images and the traditions of optical 
deception in art.  Case Study: The Metamorphosis of 
Narcissus. 
Required readings: Lomas, David, ‘The Metamorphosis 
of Narcissus. Dalí’s Self-Analysis’. In D. Ades, F. Bradly 
(eds), Salvador Dalí. A Mythology, London: Tate 
Publishing, 1998, 79-100 

Session 15 Dalí 4 
The Surrealist object. How Dalí achieves fame in United 
States. The creation of Avida Dollars and the question of 
Dalí as a charlatan and sellout. Dalí’s return to tradition: 
Nuclear Mysticism. Dalí’s political views and his 
perceived rightwing sympathies. The issue of fame 
versus critical acclaim. 
 
Required readings: Zalman, Sandra, ‘The Vernacular as 
Vanguard: Alfred Barr, Salvador Dalí, and the U.S. 
Reception of Surrealism in the 1930s’, Journal of 
Surrealism and the Americas, 1 (2007), 44-67; Gibson, 
Ian, The Shameful Life of Salvador Dalí, London: Faber 
and Faber, 1997, 448-473 

Session 16 Class presentations  

Session 17 Miró 1 
A overview of Joan Miró’s childhood, youth and the 
Period of Details. The reception of his work in 
Noucentista Catalonia and the influence of European 
primitives, Cézanne and the Fauves. The early influence 
of Surrealism and the Dream Period. 
 
Required readings: Llorens, T., Miró: Earth, Madrid: 
Museo Thyssen-Bornemisza, 2008, 29-41; Moray, Gerta, 
‘Miró, Bosch and Fantasy Painting’, The Burlington 
Magazine, 820/ 113 (1971), 387-391 
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Session 18 Miró 2 

Inspiration through Dutch Old Masters. The assassination 
of painting: Miró’s constant quest to overturn the 
traditions of Western art and his feverish 
experimentation from 1927 to 1937. 
 
Required readings: Umland, Anne, ‘Miró the Assassin’, in 
Exhibition catalogue, Joan Miró. Painting and Anti-
Painting 1927-37, New York: Museum of Modern Art, 
2008, 1-13 

Session 19 Miró 3 
The impact of war: the Savage paintings and the 
Constellations. Miró’s return to Francoist Spain. His 
political engement, his deep Catalanist convictions and 
his monumental public art. 
 
Required readings: Hammond, Paul, Constellations of 
Miró, Breton, San Francisco: City Lights Books, 2000, 15-
55   

Session 20 Miró 4 
Field Study: Fundació Miró, Barcelona. 
A revision of the sweep of Miró’s life and oeuvre 
allowing students to examine works first hand and apply 
the knowledge they have acquired. 
 
Required readings: Maret, Rosa Maria (ed.), Fundació 
Joan Miro Guidebook, Barcelona: Fundació Joan Miró / 
Skira Editore, 2002, 77-110   

Session 21 FINAL EXAM 

 
Other Policies: Expectations 

Professional behavior is expected of all students. This includes preparation 
for classes, on-time attendance at classes, attendance at all group sessions 
and appropriate participation in the form of attentiveness and contributions 
to the course.  Respect for the academic process is the major guiding 
principle for professional behavior and extends to all communications, 
including e-mail.  
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Attendance/Participation 
Attending class is mandatory and will be monitored daily by professors. 
Missing classes will impact on the student’s final grade as follows: 

Absences Penalization 
Up to two (2) absences No penalization 
Three (3) absences 1 point subtracted from final grade (on a 10 

point scale) 
Four (4) absences 2 points subtracted from final grade (on a 10 

point scale) 
Five (5) absences or more The student receives an INCOMPLETE (“NO 

PRESENTAT”) for the course 
Arcadia attendance policy does not distinguish between justified or 
unjustified absences. The student is deemed responsible to manage his/her 
absences. 
 
Emergency situations (hospitalization, family emergency...) will be analyzed 
on a case by case basis by the Academic Director. 
Punctuality is expected of all students. Coming late to class for more than 10 
minutes three times will be counted as an unjustified absence. 
 
Course Policies 
For e-mail communications, students must use their Arcadia University e-mail 
account. Students are responsible for any information provided by e-mail or 
through Intranet postings. 
 
Plagiarism 
Representation of another’s work or ideas as one’s own in academic 
submissions is plagiarism, and is cause for disciplinary action. Cheating is actual 
or attempted use of resources not authorized by the instructor(s) for academic 
submissions. Students caught cheating in this course will receive a failing grade. 
Fabrication is the falsification or creation of data, research or resources to 
support academic submissions, and cause for disciplinary action. 
 
Late or Missed Assignments  
Will not be accepted for grading. 
 
Students with Disabilities 
Persons with documented disabilities requiring accommodations to meet the 
expectations of this course should disclose this information while enrolling 
into the program, and before leaving the United States so that appropriate 
arrangements can be made.  

Prerequisites: None 
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Country and 
Program 
Connection: 

By focusing of Picasso, Dalí and Miró to examine the transformation of 
European art, students have to confront different concepts of nationalism 
and examine many elements of Spanish and Catalan history and culture 
within a wider European context and an increasingly internationalism. 
 
This can be seen in Picasso’s Andalucian, Spanish, Catalan and French 
identities, the Catalanism, American fame and Francoist associations of Dalí 
and the more deeply held love of an outward-looking Catalonia on the part 
of Miró.  
Students have the opportunity to see first hand many elements of 
Barcelonan art and culture that influenced these artists within their daily 
environment. They also visit the Picasso Museum, the Miró Foundation and 
the Dalí Theater museum linking their classroom experience directly with the 
region. 
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