
 
 

Instructor (s): Matthew Clear 
Email: clearm@arcadia.edu 
Course Title: Spain is Different: 15,000 Years of Art and Architecture in the Peninsula  
Course Code: BARC ARSP 310 
Subject: Art History 
Credits: 3 
Semester/Term: ☒ Spring                                    

☒ Fall                                                

☐ Summer                                       
  
Course 
Description: 

This course aims to provide a survey of the key periods of artistic significance 
in Spain from prehistory to the modern era, initiating students in the 
discipline through an art historical journey of the principle stylistic languages 
that define the peculiarities of Spanish art. Students examine how changes in 
society and culture are reflected in artistic production over the centuries. 
Individual sessions analyze such topics as the birth of art in the caves of 
Northern Spain, Iberian art, the art of the Greek and Roman colonies, the 
Romanesque and Gothic art of the Middle Ages, the Renaissance, Baroque, 
Neoclassical, Catalan Modernism and Modern art. Within this framework, 
the oeuvre of world renowned artists such as El Greco, Velázquez, Goya and 
Gaudí are examined. Art cannot be studied in isolation and a comparative 
perspective highlights the interrelationship between the artistic trends 
covered and other Western, principally French, Italian and Flemish, artistic 
developments. This course employs a mixture of on-site visits to some of 
Barcelona’s museums and historical monuments; visual presentations, 
lectures, and readings to encourage a multi-faceted engagement with 14,000 
years of Iberian art and culture. 

Course 
Requirements: 

Required Text 
There is a mandatory pack of readings / documents required for this course 
accessible on Blackboard. 
 
 
 
 
 
 
 
 
 
 

©Arcadia University | The College of Global Studies  1 
 



 
 
Assignments 

Course Requirements Percentages 

1. Midterm and final exams 30 % / 30 % 

2. Field trip reports 12 %   

3. Term paper 12 %  

4. Reader question responses 6 % 

5. Participation 10% 

Total  100% 
 
MIDTERM AND FINAL EXAMS  
Consisting of an image identification section and a series of short answer 
questions. 
 
FIELD TRIP REPORTS  
Students must produce field trip reports for two of the compulsory field 
trips. They should be 800 words in length. For each assignment, students will 
receive a handout to provide focus, giving specific questions, sources etc. 
Critical thinking will be highly appreciated. 
 
TERM PAPER  
A 1600-word paper looking in-depth at the work of Antoni Gaudí or an 
alternative topic agreed with the professor. This should show evidence of 
independent research and clear critical thinking. 
 
READER QUESTION RESPONSES  
Students must hand in considered, critical responses to three of the Reader 
session texts prior to the sessions in question. 
 
PARTICIPATION  
This includes attendance, active in-class participation in. Students are 
expected to show engagement with the material, critical questioning, 
familiarity with Reader texts and involvement in discussions. 
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Learning 
Outcomes and/or 
Expected Student 
Competencies: 

On completion of the course, students should be able to: 
 

Learning Outcomes 
1. apply basic art historical tools to describe and explain a painting 

or building 
2. distinguish the key periods in the history of Spanish art and 

architecture and identify their characteristic features 
3. provide a clear overview of the major artist covered in the 

course and situate them within their historical and cultural 
context 

4. distinguish the key features and symbols that appear in the art 
works and interpret their meaning 

5. compare and contrast the most important styles and 
movements of the time period covered 

 
Course Outline: Session Topic 

Session 1  Presentation and introduction to the course: overview of 
the syllabus, expectations/ personal contribution, field 
trips, grading policy, midterm and final exams, written 
assignments. What is “Spanish” art? What are art and 
aesthetics? 
Required reading: None 

Session 2 Prehistory: the cave painting of Northern Spain and 
Levantine art. Celtic and Iberian art: the Lady of Elche 
and Iberian sculpture. 
Required reading: García Guinea, M.A., Altamira, 
Madrid: Silex, 1979, 55-67 
Moffitt, John F., The Arts in Spain, London: Thames & 
Hudson, 1999, 13-26 

Session 3 The art of the colonies: the Greek city of Empúries and 
Roman Barcino, Tarraco and Emerita Augusta. Visigothic 
art: the work of gold and silversmiths. Pre-Romanesque 
art. Muslim art in Spain: the Umayyad, the taifas and the 
Nasrids. The contrast between Northern and Southern 
Spain. The Mozarabic question and cultural syncretism. 
Required reading: Palol, Pere de, ‘From Antiquity to the 
Middle Ages, Christianity and the Visigothic World’, in 
Barral i Altet, Xavier (ed.), Art & Architecture of Spain, 
Boston: Bullfinch, 1998, 74-92 
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Session 4 Field trip: the Museu d’Arqueologia de Catalunya (MAC). 

Required reading: see field trip assignment handout. 
Session 5 Art of the Middle Ages 1: Romanesque art I. The frescoes 

of Sant Climent de Taül. 
Required reading: Klein, P.L., ‘The Romanesque in 
Catalonia’ in The Art of Medieval Spain A.D. 500-1200, 
New York: Metropolitan Museum of Art, 1994, 185-197 

Session 6 Art of the Middle Ages 2: Romanesque art II. Field trip: 
Museu Nacional d’Art de Catalunya. 
Required reading: Dodwell, C.R., The Pictorial Arts of the 
West 800-1200, New Haven & London: Yale University 
Press, 1993, 256-268 

Session 7 Art of the Middle Ages 3: Gothic art I. 
Required reading: Moffitt, J.F., The Arts in Spain, 
London: Thames / Hudson, 1999, pp.66-84 

Session 8 Art of the Middle Ages 4: Field trip: Museu Nacional d’Art 
de Catalunya. The era of Gothic splendor. 
Required reading: Español i Bertran, Francesca, ‘Clients 
and patrons in Catalan Gothic’, in exhibition catalogue, 
Medieval Catalonia, Esplugas de Llobregat: Lunwerg 
Editores/ Generalitat de Catalunya, 1992, 217-231 

Session 9 Field trip: walking tour of the Ribera / Gothic Quarter, 
including Roman vestiges of Barcino, and Gothic 
highlights such as the Cathedral, the façades of the 
Generalitat and City Hall. 
Required reading: Hughes, R., Barcelona, London: Harvill 
Press, 1992, 140-154. 

Session 10 MIDTERM EXAM 

Session 11 The Renaissance in Spain: XVIth century architecture, 
painting and sculpture. The impact of the Habsburg 
dynasty. Charles V and the Plateresque style. Philip II and 
San Lorenzo del Escorial. 
Required reading: Brown, J., Painting in Spain 1500-
1700, New Haven and London: Yale University Press, 
1998, 46-60 
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Session 12 Where can an artist go from the 'perfection' of the High 

Renaissance? The question of Mannerism in 16th-century 
Spanish Art. Case study: the life, work and art theories of 
Demenikos Theotocopoulos, better known as El Greco. 
Required reading: Tomlinson, Janis, Painting in Spain. El 
Greco to Goya 1561-1828, London: Calamann & King Ltd, 
1997, 43-59 

Session 13 Baroque art: the “Golden Age” of 17th-century Spain. The 
integration of art and architecture.  Baroque Spanish 
painting: Tenebrism and Naturalism. The Council of 
Trent, the Counter-Reformation and new iconography 
and presentation in artists such as Ribera, Zurbarán etc. 
Case study: the life and work of Diego Velázquez. 
Required reading: Tiadó, Joan-Ramon, ‘The Baroque’, in 
Barral i Altet, Xavier (ed.), Art and Architecture of Spain, 
Boston: Little Brown and Company, 1998, 313-325 
Carr, D.W., ‘Painting and Reality: the Art and Life of 
Velázquez’ in Catalogue, Velázquez, London: National 
Gallery Company, 2006, 26-52 

Session 14 The era of the Bourbon dynasty. Shifting styles: Rococo, 
Neoclassicism and Romanticism. Case study: Goya and 
evolution of “the first modern painter” from genre 
scenes, historical paintings and society portraits to the 
Caprichos and the black paintings. 
Required reading: Tomlinson, Janis, Graphic Evolutions. 
The Print Series of Francisco Goya, New York: Columbia 
University Press, 1989, 11-23 

Session 15 The Catalan Renaixença of the 19th-century, the 
industrial revolution and the demographic and urban 
explosion of Barcelona. The birth of Modernisme in 
Catalonia and its local and international influences. Case 
studies: Lluís Domènech i Muntaner and Josep Puig i 
Cadafalch: their life and works. 
Required reading: Freixa, Mireia, ‘Puig i Cadafalch, a 
Versatile Architect’ and ‘Domenèch i Montaner and 
Architectural Synthesis’, in Robinson, W.H. (ed.), 
Barcelona and Modernity: Picasso, Gaudí, Miró, Dalí, 
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New Haven & London: Cleveland Museum of Art / Yale 
University Press, 2007, 152-164 

Session 16 Gaudí, Modernisme and beyond 
An examination of the life and works of Antoni Gaudí, 
the most internationally celebrated on Catalan 
Modernista architects. From his childhood in Reus and 
Riusdoms, his training in Barcelona and work on the 
Universal Exhibition of 1888, his early Modernista wroks 
and the shift to more purely organic, nature-inspired 
forms. 
Required reading: Giralt-Miracle, Daniel, ‘Gaudí: The Art 
of Architecture’, in Robinson, W.H. (ed.), Barcelona and 
Modernity: Picasso, Gaudí, Miró, Dalí, New Haven & 
London: Cleveland Museum of Art / Yale University 
Press, 2007, 185-194. 

Session 17 The Renaixeça and Modernisme in the fine arts. 
Required reading: McCully, M., ‘Introduction’ in 
Catalogue, Homage to Barcelona, London: Arts Council of 
Great Britain, 1986, pp.16-51 

Session 18 Field trip to the Quadrat d'Or and beyond: Enric Sagnier, 
the Passeig de Gràcia from the Block of Discord 
(featuring the Casa Batlló, the Casa Lleó Morera, the 
Casa Amatller) to the Casa Milà or Pedrera. 
Required reading: Hughes, R., Barcelona, London: Harvill 
Press, 1992, 512-523 

Session 19 FINAL EXAM 
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Other Policies: Expectations 
Professional behavior is expected of all students. This includes preparation 
for classes, on-time attendance at classes, attendance at all group sessions 
and appropriate participation in the form of attentiveness and contributions 
to the course.  Respect for the academic process is the major guiding 
principle for professional behavior and extends to all communications, 
including e-mail.  
 
Attendance/Participation 
Attending class is mandatory and will be monitored daily by professors. 
Missing classes will impact on the student’s final grade as follows: 

Absences Penalization 
Up to two (2) absences No penalization 
Three (3) absences 1 point subtracted from final grade (on a 10 

point scale) 
Four (4) absences 2 points subtracted from final grade (on a 10 

point scale) 
Five (5) absences or more The student receives an INCOMPLETE (“NO 

PRESENTATION”) for the course 
Arcadia attendance policy does not distinguish between justified or 
unjustified absences. The student is deemed responsible to manage his/her 
absences. 
Emergency situations (hospitalization, family emergency...) will be analyzed 
on a case by case basis by the Academic Director. 
Punctuality is expected of all students. Coming late to class for more than 10 
minutes three times will be counted as an unjustified absence. 
 
Course Policies 
For e-mail communications, students must use their Arcadia University e-mail 
account. Students are responsible for any information provided by e-mail or 
through Intranet postings. 
 
Plagiarism 
Representation of another’s work or ideas as one’s own in academic 
submissions is plagiarism, and is cause for disciplinary action. Cheating is actual 
or attempted use of resources not authorized by the instructor(s) for academic 
submissions. Students caught cheating in this course will receive a failing grade. 
Fabrication is the falsification or creation of data, research or resources to 
support academic submissions, and cause for disciplinary action. 
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Late or Missed Assignments  
Will not be accepted for grading. 
 
Students with Disabilities 
Persons with documented disabilities requiring accommodations to meet the 
expectations of this course should disclose this information while enrolling 
into the program, and before leaving the United States so that appropriate 
arrangements can be made.  

Prerequisites: None 
Country and 
Program 
Connection: 

The content of this course applies directly to the development of art in Spain 
and within a wider European context.  The material relates to the new urban 
environment in which the students find themsleves and the historical 
developments that have formed the modern Spanish state.  Much material is 
covered directly on field trips to specific neighbourhoods or museums both 
in Barcelona and Madrid that allows the student to relate more directly with 
their new culture and make new connections.  
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